POETRY PAMPHLET AWARD 2024

Each year we look forward to reading the wealth of poetry pamphlets that the competition
brings in. This year we had a huge number submitted and we would like to thank
everyone who supported the Poetry Pamphlet Award. It is brave and an act of trust to
send your work into the world. We use the word ‘adjudicate’ but in reality the process is
never about judging art, let alone the hearts behind the art. It is about craft and voice,
about finding work that we want to read more of, getting lost in phrases that are fresh and
surprising — not with bells and whistles, but with their precision, their rightness of sound
and how they fall on the page, how they take us to another experience.

The quality of the writing this year was even more surprising than the number of entries so
the ‘long list’ really is long. Even if your work does not appear there, keep writing, keep
reading poetry, keep honing and persisting. There were many pamphlets where the
concept outstripped the writing — and that’s fine. Writing has to be done and done and
done again. And every part of it matters. We were impressed with the range of passions in
these entries — pamphlets that focussed on disability or grief, that spoke about the
experience of trans bodies or journeys through life-threatening illnesses, pamphlets that
engaged with a world in which we destroy the earth that supports or become speechless
as a genocide is live-streamed into our lives. And we were also impressed but the
pamphlets that explored more interior experiences, that illuminated what it means to be
human with granular precision. Even at the stage of long-listing, we found ourselves
debating and re-reading and making hard decisions.

As always, we were guided by the freshness of the imagery, the care taken to make every
word matter, the ability to make simple language sing off the page. If your work is on the
long list it really caught and held our attention.

These are the 58 pamphlets on the long list — around 10% of the entries so if you made it
this far, congratulations.

Lizzie Ballagher, Boreas

Sarah Barr, Meteorite

Annie Bien, Variations on a Rhapsody in Blue
Hanne Busck-Nielsen, Raw Material

Alison Campbell, Toes in the Water

Mark Carson, Hot Bunking with the Living
Julian Cason, Bare Bones

Louise G Cole, Too many frogs on the footpath
Ellen Davies, The Fly Glass

Kelly Davis, Conversation with My Father
Janet Dean, Don'’t Let Your Mother Be the Excuse

Tim Dwyer, Friends Under the Moon



Elaine Ewart, Reading Room

Cliff Forshaw, ISSYK-KUL: voices from the lake
Timothy Fox, Every House Needs a Ghost
Marilyn Francis, Essential items for a journey
John Freeman, Both Sides of the Wood
Rebecca Gethin, The Fox and the Heart
Rebecca Gethin, Unworlded

Chrissie Gittins, Start with the Thing That Can Fly Away
David Hale, The Light and the Dark

Jenny Hockey, Indefinite Leave to Roam

Yvie Holder, Paying the Price

Sol Howard, Please Rise with Me

Jean Jennings, Brave New World

Mab Jones, The Whispering Eye-mouth of God
Dragana Lazici, my mother tongue is a lonesome bastard
Julie Leoni, Farmotherlands

Sue Lewis, Between the Words

Gill McEvoy, Summer to Summer, Looking
Jacqueline Haskell, The Bellman

Ann Jay, Biopsy

Joan McGavin, Voyager

Jane McKie, Mine

Jane McLaughlin, The Night Buses

Jenny McRobert, The space between worlds
Sue Moules, An Arc of Silver

Kate Noakes, Bog Queens

Christopher North, Wind Leaf Leaves

Anne Osbourn, Rockall



Liliana Pasterska, Living the Loss

Ann Pelletier-Topping, Thank goodness a dog came running
Charles Penty, The Heart’s Car Park

Michelle Ring, Leaning on Anthracite Skies

Frank Rosen, Still

Jude Rosen, Underfoot

Laura Seymour, Jupiter is Shrinking

Morag Smith, Bat People

Greg Spiro, Non-Judgement Day

Lauren Thomas, An Heirloom

Bonnie Thurston, Wind River Voices

Vivienne Tregenza, Light Through Stained Glass

Robin Lindsay Wilson, A Personal Guide to the Lochs of Scotland
Emma Woodford, Wingless, | Watch

Joanna Wright, Hardly a Trace

Patrick Wright, Negative Space

Dave Wynne-Jones, Bearing Witness

Faced with the task of honing this list down further, it was obvious that we the short list
was not going to be particularly short. We were looking for poetry that engaged us. We’re
often asked what we’re looking for in poetry or for feedback and although we don’t have
the capacity to give individual feedback beyond the summaries about what we loved
about the finalists, but there are definitely things that draw us in every time.

Firstly, it’s obvious really early in reading a collection when the poet cares about the
material —the subject might be laundry or species extinction, but for the particular writer it
matters.

Engaging writing is always writing that has done a lot of listening and observing. When a
poem begins with a cliché or a generalisation it distances the writer. When it brims full of
careful observation, vivid phrases (and simple language can also be vivid), when it is
precise and concrete, we know we’re in safe hands.

We love poetry that explores interior landscapes as much as work that engages with the
exterior world, but even the interior needs to be anchored and embodied. Abstractions
don’t take us there. Poetry that has to explain itself within the poem doesn’t pull us into
the experience being communication. Lucid metaphors that arise from real experience
can, on the other hand, take us to the beating heart of another creature —human or more



than human. If you want examples from a Cinnamon poet, read Yvonne Baker’s collection
Love Haunts in Shades of Blue or her pamphlet Tree Light or read Patricia Helen
Wooldridge’s Out in the Field, all books that have won Cinnamon competitions.

The best poems don’t fall over themselves to make meaning and make sure the reader
has ‘got it’. The meaning emerges organically from observation, from details we can see
and smell and touch, from the integrity of close observation. This doesn’t mean a poem
has to be 100% show and no tell — but the telling has to be earned — it has to break out
of the landscape of the poem as truth that seems at once obvious and at the same time
genius. If you want examples read Mary Oliver, read Mosab Abu Toha — very different
poets who understand this.

The most beautiful poems are also crafted. Craft on its own can be wooden and rote. The
skeleton of a piece needs to be under the skin, but it does need to be there. What shape
do the words make on the page? It can be a simple piece with short lines in triplets or
couplets or... It can be open form. But whatever the shape it needs to be meaningful, not
random or for some effect that the reader will never devise. Take a look at Mario
Petrucci’s Afterlove, Anne-Marie Wells’ Mother (v) or Jane Monson’s exquisite prose
poetry collection, The Chalk Butterfly. In all of these form and content work together.

Poetry works on so many levels. Glyn Maxwell talks about poems have a solar and lunar
element — the surface story and what’s going on at the deeper levels. And also about
poetry needing to sound right as well as look right on the page. If you haven’t read his
book, On Poetry, it’s short and invaluable. And for sound—read Omar Sabbagh — read It
aloud— listen to the audios on his book pages or watch launches of Omar’s work on the
blog pages. Omar really understands language and its musicality. His most recent
collections are For Echo and Morning Lit: Portals After Alia, and the pamphlet RIP: Poems
After Gaza & Words After Waddah.

What else?

Keep control of time. You can move from present to memory or from memory to future,
but you have to take the reader with you and not muddle tenses or leave us uncertain
where we are in time.

Surprise us. This doesn’t mean making language complex or dazzling us with metaphors
that take an age to unravel, but it does mean making us change perspective. Rain is
torrential — yes, but what if your rain is volcanic? What it the stars don’t twinkle but
simply persist?

Create the container. | don’t know if | read this or was told it, but it’s attributed to George
Szirtes, an exceptional poet. Get in quickly, get out lightly. In other words, make your

beginnings and endings count. No long scene setting — take us straight in. No lingering
at the end to make sure the reader got the message — make if bold and true and trust it.

And finally—read poetry constantly. Read poetry from the magazines or publishers you
are sending work to. Read poetry that has persisted across time and poetry that is brand
new (the Poetry Book Society is a great place to start). Read poetry in translation. Read
poetry that explores different forms—open field, concrete, sonnets, free verse, language
poetry, haiku... Keep reading poetry.

And so to the short list. These 18 collections convinced us that they came from poets
who are hitting most or even all of the things we are searching for in poetry. If you made it



this far your work deserves to be out in the world—keep knocking on as many doors as
you can.

Julian Cason, Bare Bones

Julie Leoni, Farmotherlands

Rebecca Gethin, Unworlded

Jacqueline Haskell, The Bellman

Sol Howard, Please Rise with Me

Sue Lewis, Between the Words

Gill McEvoy, Summer to Summer, Looking

Jane McKie, Mine

Jane McLaughlin, The Night Buses

Kate Noakes, Bog Queens

Christopher North, Wind Leaf Leaves

Liliana Pasterska, Living the Loss

Ann Pelletier-Topping, Thank goodness a dog came running
Frank Rosen, Still

Laura Seymour, Jupiter is Shrinking

Lauren Thomas, An Heirloom

Bonnie Thurston, Wind River Voices

Robin Lindsay Wilson, A Personal Guide to the Lochs of Scotland

We aimed to narrow the shortlist down to 5 finalists and at this point we were looking for
poetry that not only fulfilled as many of our ‘wish-list for poetry advice’ as possible, but
also came with ambition and a distinctive voice, writers whose language is supple, clear
and made us wish we’d written those lines. Only five proved too few so the shortlist
became 7 excellent pamphlets:

Jacqueline Haskell, The Bellman

Julie Leoni, Farmotherlands

Sue Lewis, Between the Words

Gill McEvoy, Summer to Summer, Looking

Jane McKie, Mine



Liliana Pasterska, Living the Loss
Robin Lindsay Wilson, A Personal Guide to the Lochs of Scotland
Jacqueline Haskell, The Bellman

Taking the metaphor of the bellman, who'’s task it is to rescue a diver who becomes
unconscious, this skilful pamphlet explores the father-daughter relationship from many
angles and across absences and dubious stand-ins. Layered with references, moving
between lineated and prose poetry forms, and drawing on metaphors of sea and water
with clarity and focus, the poems abound with stand-out phrases and quiet moments of
epiphany. This is beautiful, heart-felt and accomplished writing.

Julie Leoni Farmotherlands

From the dexterity of the title to the vividness of every phrase, this collection impresses
and engages. The pressure with which narrative arcs weave together is ambitious and
convincing. Farmotherlands explores memory and land, the enormous changes in how
food is produced and what this means for people and soil, the nature of time and the loss
of our connectedness to all life, whilst holding our the hope of regaining it.

Sue Lewis, Between the Words

Sue Lewis has won previous pamphlet awards and one of the many things that delights
about her work is that each new collection pushes the boundaries of language and
integrity further. The writing is lucid, precise, the metaphors are precise and fresh, but the
effect is to take us within—to interior landscapes where there is not certainty but the
constant liminality of life in process, the questions and doubts we contend with, the
moments of compassion alongside the bittersweet ache for the lives that might have
been, while tending to the life that is. There is not a false word in this exquisite collection
as it makes its ‘risky/tender pilgrimage.’

Gill McEvoy, Summer to Summer, Looking

Gill McEvoy is a poet who moves through the world with all her senses open. The quality
of attention here is profound and pays off in an elegance of phrase and originality of image
that makes these poems sing off the page. There is often a playfulness at work in the
linguistic dexterity of these pieces, as the poet engages in a car chase with the moon or
the flora. fauna and meteorology of October are presented as a weather forecast. There is
a connection to land here that is lived and authentic, it is never sentimental, but it brims
with hope and generosity even in those moments when we know ‘the longed-for vision’
might never appear.

Jane McKie, Mine

There is no such thing/as refuge or retreat’ ends one of the poems after layering vivid
image on image, leaving us changed for the experience of reading. And it happens again
and again—embodied, specific, clear images that deliver meaning that is integral to the
experience yet surprising and new. And along the way the emotions build, not from being
told or hammered home, but because we are allowed to sense them so deeply that we
are able, also, to feel them: the loneliness and the tenderness, the sadness that is
reflected back in the green eye of a piece of polished malachite, the loss that lurks in the



corner of an office, the romance and the longing. This is a collection to savour, full of
words that haunt, it pulls us back to find another layer of meaning, and another...

Liliana Pasterska, Living the Loss

Grief runs through these poems, most beginning with an epigraph from a diary entry by
Emily Bronté. We are in an interior world here, thoughts and feelings pour through these
elegant poems, but what we are told and the feelings that arise are always anchored in
the body, in the physical, It’s in the daily round of kneading the bread that anger is
transferred from body to dough till both are transformed; it’s in the ‘intricate feathery
leaflets/sweet chrysanthemum-like scent’ of yarrow that refuge is experienced; it’s in the
imagination of an ‘island’s sun’ that dark thoughts (‘a crepe-winged crow’) find respite.
Moving between the quiet daily life of a woman who loses those she loves over and over
again and the Emily Bronté who finds in writing a medium where emotions so earth-
shattering, so veined with yearning, so unspeakable in their grief that they challenge
death itself can find their form, Liliana Pasterska brings to life a soaring spirit in lucid
images that leave us in awe.

Robin Lindsay Wilson, A Personal Guide to the Lochs of Scotland

The poems in this pamphlet are jewels—polished, cut into shapes that allow them to
shine, and as strong and sharp as they are beautiful. The images are breath-taking in their
appositeness and freshness and the sense of place is completely immersive. But these
poems are not only gorgeous pen-portraits for the lochs visited. Each one takes us on a
personal pilgrimage that is about perspective: on the world, on language, on
relationships, on what we might mean by survival. And all without an ounce of
didacticism.

Our only regret in this competition was not to be able to publish all seven of these
pamphlets. But we absolutely couldn’t get to any fewer than four winners despite
promising ourselves that we would stick to only two this year no matter what. Even then,
the decision was incredibly close but huge congratulations to the four poets whose
pamphlets will be published next Spring in our 20th anniversary year:

Sue Lewis, Between the Words
Gill McEvoy, Summer to Summer, Looking
Jane McKie, Mine

Liliana Pasterska, Living the Loss



