
2024 Cinnamon Literature Award Adjudication 

12.02.2025.

The literature award brings a diverse range of riches, which makes reading the entries a joy, but also leaves 
us feeling we wish we could publish so many more books than is humanly possible.  We look for 
manuscripts that use language with skill – not necessarily showy, but subtle, elegant, full of memorable 
phrases and sensory details that enable us, as readers, to be immersed in the scenes. We love language that 
eschews cliché in favour of attention to detail and prose and poetry that surprises us (however gently) and 
shows ambition. And this year we found that in so many of your entries.

‘Judging’ is a difficult concept. There is always subjectivity at play and weighing an exquisite poetry 
collection against a fast-paced novel is tricky. But at the end of the process, we’re looking for manuscripts 
that not only sing off the page, but have a coherent, convincing voice. We want to be drawn into another 
world or perspective and believe it. 

The manuscripts on the longlist are those that kept us reading on with interest and anticipation. They are 
manuscripts that not only know how to use prose style or poetic craft but also offer new perspectives. 
And, vitally, they are manuscripts that don’t repeat themselves and fill in every gap, but allow the reader 
room to imagine and interact with another world, whether it’s one close to the reality outside our front 
door or magical or far in the past or future…  We love books that communicate with passion without  
over-writing. 

And whether your manuscript is on the shortlist or the longlist or isn’t listed — please keep writing.

The fact that you produced a whole novel or collection of short stories or poetry collection or hybrid work 
is something to be proud of.  Above all, writers write. We deep honing our craft, keep braving the scrutiny 
of others and keep the promise to ourselves. Writing takes a lot of energy and we admire everyone who 
does it. 

We are grateful to everyone who entered. Thank you for trusting us with your work. Cinnamon Press is a 
not for profit organisation and the competitions are a mainstay of supporting our indie publishing 
programme.

If you made it to the long list, celebrate. These works captured our attention. We hope to read more of 
your work in future and if you haven’t mentored with Cinnamon Press we would be happy to have a 
submission from you. Our Cinnamon Pencil Mentoring offers a 10% discount on the fees to anyone who 
has entered the competitions, as a thank you for supporting the work we do.

We also have a hybrid imprint Leaf by Leaf for those who have the means to invest in their work — this 
shares the costs of publication and comes with thorough editing to make your work shine, as well as full 
design and distribution etc.

But however you take your work forward — keep writing.

https://cinnamonpress.com/publish/
https://cinnamonpress.com/mentoring/


The longlist

Karon Alderman, Quodlibet

Arthur Allen, Slips-Passages

Rieve Atkinson, A Quinquennium Journal from Cornwall

Richard Attree, The Rhythm of Time

Sarah Barr The Scent of Apples

Sylvia Bluck The Lost Life of Gloria Riley

Alvaro Carboni, 30 Suicide Letters and a Chinese Restaurant Menu

Kate Carne, What a Way to Go

Pratihba Castle, No Small Things

GW Colkitto, The Nutmaster’s Crackers & Hope is a Thing of Thistles

Sarah Connell, The Volunteer

Alexina Dalgetty, A Crack in the Map

Frank Darwiche, Zouqaq

Kelly Davis & Kerry Darbishire, Measured in Cups

James Devall, The Vagrants of Algiers  & Bahadur

Andrew Dutton, Safe Spaces

Mike Farrne, The Vanity

Bernhard Hagan, The Music of Alchemy

Jane Harrigan, The Unravelling

Karen Howard The Choice, Identity Thieves Book 2

Adrian Keefe, Cloudhead

Stephen Keeler, The Thing I Know for Sure

Xiaoly Li, Wakening Between Worlds

Michelle Lovric, The Puffin

Sarah Macleod, I met a man with an ocelot

Phil Madden, At the Time of Seeing…

Fokkina McDonnell, Sleep dog

Carol McKay, Flight



Jane McLaughlin, Landscape Gardening

Stephen Mollett, Gull House

Stephanie Norgate, Hartisborne

Elaine O’Connor, The Long Road Home

Anne Osbourn, The Alliterated Animal & Rockall

Harry Owen, Scented Poetry

Matthew Paul, Passing Places

Diana Powell, Everything is Fine Again

Tom Proverbs-Garbett, Apotheosis

Neil Rathmell, Postcards

Belinda Rimmer, Cuckooing into the Still Air

Clare Shaw, A Taste of Blueberries

Julie Sheriden, Umbellifire

Pnina Shinebourne, What Will Remain of Us Is Love

Martin Simmons, Eden is Burning

Ramona Slusarczyk, The Taste of Iron

Csilla Toldy, Water and Blood

Phil Vernon, Angle of Repose

Melisa Webster, Who We Are, Who We Were.

Sue Wallace-Shaddad, In the curve of a crescent moon

Patricia Helen Wooldridge, Where are my window-songs?

Robin Lindsay Wilson, The Tender Shore

The shortlist

We struggled to get a short list that looks short, but the books on this list all deserve publication so they 
really should be mentioned:

Arthur Allen, Slips-Passages

Kate Carne, What a Way to Go

Pratihba Castle, No Small Things

GW Colkitto, Hope is a Thing of Thistles



Alexina Dalgetty, A Crack in the Map

Andrew Dutton, Safe Spaces

Jane Harrigan, The Unravelling

Karen Howard The Choice, Identity Thieves Book 2

Stephen Keeler, The Thing I Know for Sure

Xiaoly Li, Wakening Between Worlds

Fokkina McDonnell, Sleep dog

Stephen Mollett, Gull House

Stephanie Norgate, Hartisborne

Elaine O’Connor, The Long Road Home

Tom Proverbs-Garbett, Apotheosis

Neil Rathmell, Postcards

Pnina Shinebourne, What Will Remain of Us Is Love

Patricia Helen Wooldridge, Where are my window-songs?

Robin Lindsay Wilson, The Tender Shore

The finalists

We’ve taken longer than ever this year to wrestle the short list down to a group of finalists and eventual 
winner. We wanted all of these, but we are a tiny press with limited resources and had to make decisions. 
All of the books on the shortlist deserve to be in the world, but these six (two novels and four poetry 
collections) kept bringing us back to read them again.

GW Colkitto, Hope is a Thing of Thistles

Alexina Dalgetty, A Crack in the Map

Jane Harrigan, The Unravelling

Tom Proverbs-Garbett, Apotheosis

Patricia Helen Wooldridge, Where are my window-songs?

Robin Lindsay Wilson, The Tender Shore

The finalists

The final decision was so hard and we went back and forth many times. If we had endless time and 
resources we would have scooped up all five of these excellent manuscripts. And this is why we loved them: 



GW Colkitto, Hope is a Thing of Thistles

Balancing anger and sorrow for a natural world that should be met with reverence but is instead ravaged 
by human hubris, Hope is a Thing of Thistles bristles with indignation and with truth told to power, yet 
it also takes us into a world of beauty and what could be. The voice moves from rage to tenderness, but 
coheres in its compassion for what is being lost, including our fragile futures. These are poems of passion 
and energy, but also of awe and love. 

Alexina Dalgetty, A Crack in the Map

The premise of this novel is elegant and simple – the story of a house and its inhabitants — three time 
lines from the nineteenth century to the present and the house itself, with its own perspective on life and 
death, on what it means to be held, to find shelter, on material existence. The execution of this story is 
inventive, linguistically deft, pushing at boundaries of form and narrative. A Crack in the Map can be read 
in myriad of ways, giving readers different stories, different points of access. If it sounds complicated for 
the reader, it’s not — it’s invitational and open. Written in glistening, embodied prose A Crack in the Map 
explores what we mean by home and security, how place keeps memory, how stories are told and how 
ownership excludes young people from shelter. We were enchanted, rivetted and deeply moved.

Jane Harrigan, The Unravelling

In a world in which more and more of us become carers, Stella is juggling an overwhelming share or the 
burden. Her brilliant daughter, Anna, is descending into bi-polar psychosis while her mother, Mary, is 
increasingly lost to dementia. Caught between the generations, Stella’s marriage and work are also dragged 
into the unravelling.  Poignant and brilliantly observed, The Unravelling, features outstanding characters, 
each struggling with flaws and challenges, but realised with compassion in a story that continually gathers 
momentum to keep the reader completely engaged.

Tom Proverbs-Garbett, Apotheosis

In this collection of truths told through events, imagination and impressions we see confessional poetry at 
its best — not slavish to facts, but authentic to experience and relationships. The Apotheosis of the title is 
both a climax and an elevation as the persona deals with the death of his father while still in his early 30s. 
Part memorial, part interrogation of what it means to be mortal, there is affection and honesty at work in a 
collection that knows that there are things we will never understand about another person, no matter how 
close. Brimming with stand-out phrases that are clear, tender and exquisitely observed, the structuring of 
the poems allows the poet to hold a mirror up to himself and his father at parallel life-stages and as roles 
shift.  The result is a cohesive collection that is poignant, compassionate, intelligent, breath-taking.

Patricia Helen Wooldridge, Where are my window-songs?

Where are my window-songs has not a word out of place. The phrases are limpid and shimmer with 
sensory details so that we encounter places, creatures and persona of the poet as though in the flesh, 
meaning and metaphor held in the thingness of this carefully and beautifully drawn world. The natural 
world, memory, how we journey through life find form in language that is apparently simple, but always 



holds layers and depths. The poetry here is immersive and questioning, elegant and always perspective-
altering, gently powerful and bears reading again and again.

Robin Lindsay Wilson, The Tender Shore

The Tender Shore is love poetry at its best, chasing the handprints of love across generations and the many 
kinds of relationship it touches. Clear-eyed and full of wit, with not a shred of sentimentality, love is 
explored with rigour as well as with humour and compassion.  The writing is fresh and distinctive, the 
voice confident and the perspective complex. Desire, yearning, friendship and more are seen through the 
lens of conflicting emotions to reach an expansive, generous view despite all our fragilities and 
contradictions. This is compassionate, assured writing carrying us towards the tender shore.

The winners

Making a final decision was the hardest we’ve faced in our 20 years. We made a firm decision this year to 
only choose one winner, but in the end it was impossible to stick to, so we have two winners. 

Congratulations to Alexina Dalgetty with A Crack in the Map and Patricia Helen Wooldridge with 
Where are my window-songs?, both of which will be published in Spring 2026.


