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We’re always fascinated by the diversity of writing we receive for literature award and also the way that 
certain themes seem to congregate in a year. This year we had several rewritings of myths, from Gilgamesh 
to the Bhagavad Gita as well as (perhaps not unsurprisingly) a rich crop of eco-poetry. It’s a delight to read 
the entries and a joy to know so many people are taking their writing so seriously. Even if your name is not 
on the longlist, you completed a whole project, which is a considerable achievement, and had the courage 
to send it into the world. We realise how vulnerable this can feel and we’re grateful for your trust in us. We 
always wish we were a bigger press and could take on more work than we do, and this felt especially  the 
case this year when we noticed that many entrants were excellent writers with previous publications with 
other indie presses that have folded or are now taking on less work. Times are definitely hard for indies 
and we’re grateful for all those supporting the competitions.

We are always on the look our for the way language is used with dexterity and freshness  – whether its 
experimental and pushing boundaries or subtle and quiet, it’s a joy to see what language can do, especially 
when it immerses us in embodied details and carries us into the prose or poetry. We love language that is 
observant and has all its senses open, prose and poetry that has a sense of energy and uses phrases that feel 
newly minted. 

We’re always wary of the idea that we are ‘judging’ writing. Of course there are skills we can recognise, 
techniques of narrative tension, well-delivered dialogue, beautifully phrased poetry, but there is a  
subjective element and a sense of fit with Cinnamon Press too. Whether an innovative lyric poetry 
collection is ‘better’ than a tense novel is less the issue than what resonates most deeply when the language, 
skill and many other factors have been allowed to work on us – and when we’ve argued it round and 
round too. Always, we care about voice – whatever the genre, we want to meet a creature when we read. 
We want to be drawn into the world the writer has created and feel convinced by it. 

The longlisted manuscripts are those that made us want to reading on, those that have gone beyond style 
or craft to make something new in the world. Those on the shortlist take this even further — manuscripts 
that trust the reader to engage, that do more showing than telling, that let us in to their reality — whether 
they are as familiar as the world on our doorsteps or radically unfamiliar.  To be able to immerse a reader, 
create a spell without over-writing is a gift.

And whether your manuscript is listed or not, please keep writing. We are living in a strange and 
challenging world, which is precisely the time when writers need to witness, record and/or transport us. 
Writers write in all times, but most urgently in dark times. It takes a lot of commitment and we admire 
everyone all those who persist.

So again — thank you for trusting us with your work. Cinnamon Press is a not for profit organisation and 
the competitions are a mainstay of supporting our indie publishing programme.

If you made it to the long list, celebrate. We hope to read more of your work in future and if you haven’t 
mentored with Cinnamon Press we would be happy to have a submission from you. Our Cinnamon 

https://cinnamonpress.com/mentoring/


Pencil Mentoring offers a 10% discount on the fees to anyone who has entered the competitions, as a 
thank you for supporting the work we do.

We also have a hybrid imprint Leaf by Leaf for those who have the means to invest in their work — this 
shares the costs of publication and comes with thorough editing to make your work shine, as well as full 
design and distribution etc.

But however you take your work forward — keep writing.

The longlist

Karon Alderman, Spume Hags
Liz Ashworth, An Artist and a Woman
Richard Attree, The Rhythm of Time
Deb Baker, Intersections & Particles
Yvonne Baker, An Address Elsewhere
John Barrett Lee, Quiet Enough to Listen
Anne Bateman, Anam
Ruth Brandt, If a Lamb Knew How to Play Hopscotch
Douglas Bruton, Love and other things that can be lost
Sylvia Buck, The Life and Times of Gloria Riley
Leonie Charlton, Heartweather
Graham Clifford, My Dog Composes Poems
Kathryn Daszkiewicz, Widdershins
Morgaine Davidson, A Sea Change
Barbara Cumbers, The correct weight of silence
Maria Donovan, Aftermath and other stories
Matt Duggan, It would destroy them if we ever told them the truth
Andrew Dutton, Pitlochry McLennan
Charlotte Gann, Orange Cats
Laura Grevel, Leaving the Country
Chris Hardy, Waking Up
Jane Harrigan, The Calico Apron
John Irving Clarke, Shining Down Like Water
John Kaufmann, Gil
David Keyworth, Slipstream
Bridget Maddison, Fleet Foot
Caroline Maldaonado, The Soil Will Know 
Jane McLaughlin, out of nowhere
Jon Miller, The Mirror Breathes Back
Ann Pearson, Waiting for the Mail
David Punter, Travelling Man
Emily Richards, Bloodstone
Marg Roberts, Making Good
Omar Sabbagh, A Theory of Guilt
Marina Sánchez, Chambers of the Heart
Victor Tapner, Across the Time Zones
Anne Taylor, Please remove your clothes from the waist up
Andrea Turner, The Land is the Witness
Mark Wagstaff, Lovers & Maternal Persausions
Sue Wallace-Shaddad, Counting the Days
Robin Lindsay Wilson, Lullabies for Grown-ups
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Jonathan Wright, The Finger Carrier

The Shortlist

Karon Alderman, Spume Hags
Deb Baker, Intersections & Particles
Yvonne Baker, An address elsewhere
Anne Bateman, Anam
Leonie Charlton, Heartweather
Kathryn Daszkiewicz, Widdershins
Morgaine Davidson, A Sea Change
Charlotte Gann, Orange Cats
John Irving Clarke, Shining Down Like Water
John Kaufmann, Gil
Bridget Maddison, Fleet Foot
Caroline Maldaonado, The Soil Will Know 
Jon Miller, The Mirror Breathes Back
Emily Richards, Bloodstone
Omar Sabbagh, A Theory of Guilt
Marina Sánchez, Chambers of the Heart
Victor Tapner, Across the Time Zones
Andrea Turner, The Land is the Witness
Mark Wagstaff, Maternal Persausions
Robin Lindsay Wilson, Lullabies for Grown-ups

The finalists

These five books should all be published and if we had the resources, we’d scoop them all up.  However, 
we are a tiny press with had to make hard decisions. These are the ones that made us want to read them to 
the end and begin again.

Deb Baker, Intersections & Particles

Yvonne Baker, An address elsewhere

Jon Miller, The Mirror Breathes Back

Emily Richards, Bloodstone

Mark Wagstaff, Maternal Persausions

And this is why we loved them: 

Deb Baker, Intersections & Particles

There’s a conversational tone in many of these poems,  a deceptive simplicity as life and days are discussed 
in what seems like effortless images and events, but is held together with a sense of wonder and a probing 
mind and an acutely observant eye. So that as the poems accumulate we build a sense of a life, of places, of 
a love that we are not simply observing, but have been invited into. These are elegant, gracious poems that 
never skim the surface, that always connect.



Yvonne Baker, An address elsewhere

Meditative, precise and lyrical, Yvonne Baker’s poems move across childhood, family, motherhood and the 
memories that anchor us. The places are alive with sensory details that illuminate the ordinary and awaken 
us to an animate world. Across a life time, objects, houses, gardens take on the shimmer of something 
more than they seem and questions are posed that touch the core of what it means to live by heart.  The 
touch is always deft, the phrase exact and lucid, the emotion controlled, but deep, so that we enter an 
internal life and share the wonderings. 

Jon Miller, The Mirror Breathes Back

The voice of these poems is assured, carefully holding questions of liminal spaces, of what we might mean 
by ‘haunting’ and how we live between reality and other landscapes of perception. The images are sharp 
and distinctive, lingering in the imagination, the finest details of a place alive with significance. The 
memories are filmic, sometimes larger than life and immersive. The questions are open-ended, posed 
sideways and the language is supple, confident and shot-through with wit and invention.

Emily Richards, Bloodstone

In this extraordinary memoir Emily and her wife leaving behind their city life to live in an unlikely, 
decaying yet luxurious castle on the remote island of Rum. The place is as brutal as it is beautiful and the 
community (a population of 40) shares a life of extreme isolation. As life as they knew it is stripped away, 
Emily faces questions of meaning that go beyond whether she and her wife will ever have a child. As 
depression threatens her survival, internal life and Rum’s raw environment come together in a narrative 
that examines universal questions from a unique perspective. Raw, honest, accomplished and exquisitely 
written. 

Mark Wagstaff, Maternal Persausions

The seven short stories in this collection are united by the mothers that appear in them, or fail to appear. 
And in the hands of a story teller whose imaginative range is large and observation of human 
idiosyncrasies acute, each story takes us into the underside of lives that could so easily go unnoticed. The 
descriptions are breath-taking, every scene pulls us further and further in, no matter how ‘odd’ the lives or 
predicaments. The language is compressed, muscular and shifts register with ease to suit each story and 
always it fizzes with wit and nuance.

The winner

The decision is always hard and this was amongst the hardest, but we had to make one (finally!)

Congratulations to Emily Richards with Bloodstone.  Emily’s memoir will be published in Spring 2027.


