
POETRY PAMPHLET AWARD 2026 

We take great delight in the poetry pamphlet award each year and this year saw not only 
an extraordinary number of manuscripts, but also a concentration of high quality work 
that took us by surprise. Thank you to everyone who supported the competition. It makes 
a difference to keeping a not-for-profit press afloat and we also appreciate that sending 
work into the world is an act of trust. 


There were many good pamphlets that in other years would have been listed but didn’t 
make it onto the long list this year simply because the standard was so high this year that 
we had to make incredibly hard decisions. If your work doesn’t appear on the list, keep 
writing. Keep reading poetry. Keep sending your work into the world.


75 is the longest long list we’ve ever had, but we wanted to encourage poets who are 
doing the things we come to poetry for — arresting images that pull us in to a piece; 
rhythms that carry us or, when done with skill, jar us into a new way of seeing; emotional 
depth; a willingness to take some risks; language that surprises or illuminates or stirs 
some feeling in us. We want the poetry to take us into its world, we want to meet another 
creature, whether it’s the voice of the narrator, a horse or a painting. 


The long list: 

Peter Allmond, Winged This Side of Heaven


Francesca Aniballi, Field by the Sea


Christopher Athorne, Book of Songs


Yvonne Baker, Visions and Flame


David Ball, French Music


Sarah Barr, Walking through Snow


Anne Bateman, This is so that can be


Jackie Bennett, Field Walking


Vicci Bentley, Born-again bitch


Simon Bracken, Beach Poems


Valerie Bence, Rembrandt’s lost notebook


Sarah Burson, Held in Half-light


David Calcutt, Protean


Aaliyah Cassim, Familiar Relations


Pratibha Castle, No Small Things 

Claudia Court, Coming Clean




Jo Dixon, Page Intentionally Left Blank


Matt Duggan, Weltschmerz


Anne Dunford, On the Morning of a Super Moon


Christine Eales, Generations


Neil Elder, Static in Suburbia 

Marie-Louise Eyres, Echo 

Colleen Farrelly. Shasei from the Homefront 

Lizzie Fincham, My Kaleidoscope Shifts  

Alexandra Fössinger, The Name Bearers


Catherine Faulds, From the Inside


Maggie Freeman, After Rain


Heidi Guenther, Winter Bones / Summer Flesh


Lesley Graham, Bordelaise


Roger Hare, A View of Ourselves We Never See


Mark Hendrickson, How are you? you ask


Stuart Henson, Spalted 

Jenny Hockey, With my mouth so full & Personal Pronouns 

Elizabeth Holloway, Her Absence 

David Hughes, Systems of Vigilance 

Thomas Irvine, Soft Machine 

Karen Izod, The Beloved are Gathering 

Nick Jones, Towards an End


Will Kemp, glimpses from a train


David Keyworth, Return Flight 

Frances Anne King, Journey of a Heart


Janet Laugharne, Bilingually Speaking


Sue Lewis, Leaf


Joanne Maybury, Outside life is loud




Dana Littlepage Smith, An Egg in Jerusalem


Fokkina McDonnell, Cinéma Vérité


Jane McKie, Sapling


Jane McLaughlin, The Art House 


Kathleen McPhilemy, forecast is for thunder


Jenny McRobert, A glory of little seasons 

Sighle Meehan, Yes in the Beginning  

Jon Miller, the Mirror Breathes Back 

Liz Neal, On Finding a Photograph 

Kate Noakes, Quiver 

Patrick Osada, Whoosh


Sue Proffitt, More-than-human 

Philippa Ramsden, Grandmother’s Suitcase


Mark Rutter, Interludes


Marg Roberts, And Still I Hold You


Philip Rösel Baker, Hand


Omar Sabbagh, And My Beloved Country


Laura Seymour, Inspector Sands Dies


Victoria Spires, Now We Are Accidentally Epeiric 

Seán Street, Candlelight


Laura Theis, If you think you’ve had enough, here is some more 

Isabelle Thompson, All Those Who Will Be Saved


Shelley Tracey, On the Verge


Andrea Turner, Even Fractured Boughs Bud


Gail Webb, Egg-Moon


Cathy Whittaker, On Your Way to Somewhere Else


Helen May Williams, Guy’s Wives & Voicings 

Robin Lindsay Wilson, Artwise & Doom Scrolling 



Nell Wilson, Baroque Fountains


Sally Witt, Winter Hours


Chris Woods, Outside Time


And then we had to narrow this list down. With such a long long-list and such a range of 
voices and styles we decided on an intermediate stage this year. If you find yourself on 
this list, we’d publish your work in a heartbeat if only we had unlimited resources. 


When we open a pamphlet we want something in us to quicken—the sense of something 
alive. A line that gets under the skin before the mind has quite up, poems that have 
presence and make us keep reading.


It’s never about particular subjects. The smallest, most ordinary object can hold us just as 
completely as an expansive revelation. What matters is the quality of attention we find in 
the poems and so often this comes with language that is exact, unforced, and feels fresh 
and with images that work through the senses so that we suspend disbelief, enter the 
texture, sound, view of the piece. And this applies whether a poet is working with the 
world at large or and internal landscapes. Wherever the gaze of a poem rests, we need to 
be able to enter the experience. We need to feel we are there. That’s not to say there can 
be no commentary, no abstraction at all, but when it appears the poem should have 
earned it.


What we find ourselves resisting are two kinds of poem: those that tell us too much while 
keeping us at a distance, spelling out their meanings, underlining their themes, but not 
letting us enter their world. And those that are so immensely ‘clever’ that we find no entry 
point at all. Of course references, literature, art, word-play… can massively enhance a 
poem, but not in ways that make it so hard to follow that poetry becomes alienating and 
off-putting. We’re in it for the experience — wonder, beauty, horror, surprise and so much 
more… but we want the reader to be taken along — not shut out, not beaten over the 
head with an argument, so that when reflection comes, it arises from the poem’s logic.


Craft matters but within that there are so many ways to shape a poem and we loved the 
range of styles in this competition. Prose poetry, rhyme used with purpose and thought, 
careful triplets, expansive open-field poems… Poetry allows us so many architectures, so 
many ways to use space and to configure how sound and visuals work together, how 
form and content can support one another.


We’ve said before that we are always looking for surprise. By this we don’t mean 
ornament or difficulty for its own sake, but that moment where the language tilts, where 
something unexpected is revealed. This can happen in the simplest diction. It can be 
quiet, but a perspective shifts and we see the world slightly differently.


We always notice beginnings and endings — poems that enter cleanly and trust the 
reader to dive in without over-preparing them. Poem’s that know when their work is done.




And so to this year’s intermediate/highly commended list. These are pamphlets that held 
our attention, that demonstrated a consistency of vision and a confidence in their own 
language. If your work is here, it is already doing something significant. If it is not, keep 
going — keep sending it out, keep refining the work, keep trusting the process. With more 
space, we would gladly have carried many more voices forward.


The intermediate (or highly commended) list 

Peter Allmond, Winged This Side of Heaven


Christopher Athorne, Book of Songs


Yvonne Baker, Visions and Flame  

Jackie Bennett, Field Walking 

Lizzie Fincham, My Kaleidoscope Shifts  

Alexandra Fössinger, The Name Bearers 

David Hughes, Systems of Vigilance 

Thomas Irvine, Soft Machine


David Keyworth, Return Flight


Sue Lewis, Leaf


Dana Littlepage Smith, An Egg in Jerusalem


Jane McKie, Sapling


Kathleen McPhilemy, forecast is for thunder 

Jon Miller, The Mirror Breathes Back


Mark Rutter, Interludes


Marg Roberts, And Still I Hold You


Philip Rösel Baker, Hand


Omar Sabbagh, And My Beloved Country 

Seán Street, Candlelight 

Isabelle Thompson, All Those Who Will Be Saved


Helen May Williams, Voicings 

Robin Lindsay Wilson, Artwise & Doom Scrolling


Sally Witt, Winter Hours 



The next stage was even more difficult, and the 12 pamphlets here all deserve to be out in 
the world delighting readers. We hope every one of them will soon find a publisher.  

The short list 

Christopher Athorne, Book of Songs 

Yvonne Baker, Visions and Flame  

Alexandra Fössinger, The Name Bearers


Sue Lewis, Leaf


Jane McKie, Sapling


Kathleen McPhilemy, forecast is for thunder


Jon Miller, The Mirror Breathes Back


Omar Sabbagh, And My Beloved Country 

Seán Street, Candlelight


Helen May Williams, Voicings


Robin Lindsay Wilson, Artwise


Sally Witt, Winter Hours


The configuration of the finalist list was hard won because each of the short-listed 
pamphlets had so much to offer and we ended up having 6 excellent finalists.


The finalists 

Yvonne Baker, Visions and Flame  

Alexandra Fössinger, The Name Bearers


Sue Lewis, Leaf


Jane McKie, Sapling 

Seán Street, Candlelight 

Sally Witt, Winter Hours


Yvonne Baker, Visions and Flame


Yvonne Baker is a poet with a gift for bringing interior world’s to life in language that is 
precise, fresh and embodied. In this short collection, centred on women mystics, we 
move across time and place immersed in lives utterly outside most modern experience 
yet rendered with convincing simplicity and empathy, so that we make connections 



across centuries. The desire for quiet, the search for simpler lives, the pull to a more 
reflective existence, daily rituals that anchor us — these are not only the concerns of 
desert mothers and medieval mystics, but also of the poet and her readers. This 
conversation of strange and familiar, rooted in questions of how we live and the risks that 
our choices bring, is deeply moving and brilliantly achieved.


Alexandra Fössinger, The Name Bearers


Alexandra Fössinger has a distinctive voice: lyrical, subtle and imagistic. Her references 
are often mythical and there is a strong sense of experiences that hover at the edge of our 
vision, handled with elegance and without abstraction. There’s a fierce intelligence at 
work in these pieces, but they come with an emotional charge that invites us into 
unfamiliar landscapes and extraordinary, sensual metaphors. This is fresh, vivid writing 
that takes risks and values depth; poems that move from birth to death as they 
interrogates the human condition with one eye on the slipperiness of reality.


Sue Lewis, Leaf 

The poems in Leaf are achingly beautiful, mirroring a sense of life’s value and fragility and 
repeatedly bringing us to those moments when so much more is taking place than 
appears on the surface. The metaphors are strong, lucid and allowed to speak for 
themselves. The tone is often wistful, but never sentimental and there is grief here, held 
up to the light. A self-honesty that is quietly rigorous. Lyrical, elegant and spare, this is a 
breath-taking pamphlet. 

Jane McKie, Sapling 

Sapling takes as its subject three cases of wild or feral children from the well-documented 
to the highly contested, from ‘treatment’ that is traumatic to ‘successful’. Fascinating and 
strange, it’s the deployment of language and form, the use of white space and imagery 
that makes this a unique, immersive and often heart-stopping read. Diving deeply into the 
sensory world of humans in extraordinary conditions and with little or no language, we 
encounter them through Jane McKie’s virtuoso use of language that is pliant, surprising 
and full of compassion.


Seán Street, Candlelight


The fragility of life and of the world we’ve created wind through this highly accomplished, 
quiet, yet deeply affective pamphlet. Liminal spaces and sound are central to the 
metaphors and lyric stories, poems hanging ‘on space / between things / happening’, a 
candle lit in memory in Sacre Coeur, it’s flame, like the deceased, ‘escaping … the prison 
of shape’, a single musical note held for 12 seconds that segues into eternity. The images 
ring with truth and are not afraid of nostalgia, the sense of homecoming tinged with 
melancholy, but not with pessimism. In the end it’s Spring and new life that holds sway in 
this elegantly written collection.


Sally Witt, Winter Hours


Faith and poetry are long-time companions across all faith traditions and in Winter Hours 
Sally Witt faces the light with both faith and questions in a conversational tone that belies 
the deep skill of these pieces. The poems are poised between delighting in what we can 
savour of the everyday, particularly in the natural world, and mourning for what we 
destroy and desecrate. And in this space, the deployment of questions is a repeated 



device that allows the reader, of any faith or none, to enter this space, to interrogate the 
injustices and longings, the silences, hopes and fears. There’s a deceptive simplicity here 
that is underpinned by an intelligence that is both razor sharp and delicate. These are 
poems that may arise from a particular faith but they do not have designs on us (as Keats 
cautioned poetry to avoid). Instead they invite us to leave with questions that will go on 
resonating.


And so to choose the winners. We went round in circles for days. It is a travesty to pass 
up the chance to publish any one of these pamphlets, but we are a tiny press, an 
unfunded not-for-profit with limited time and so reality had to enter into the decision. 
Huge congratulations to 


Alexandra Fössinger, The Name Bearers 

Jane McKie, Sapling 

The pamphlets will be published next Spring and thank you to everyone who took part in 
the competition.


